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The rock, pop and bluss passages that far supssses lagano's. Even compared fo Bamstains
original, Jani's pop sections mostly sound batter. This is partly 3 reflection of the advances in
recording and engineering techniques from 1971 to the prasent day, but s also because
popular and classical idioms commingle mors naturally today, especially under confident
leadarship such = Jarvi's. And lat's not discount the effact of great playing and singing.

Randall Scarlata, as the Calebrant, has a vocal coloring similar to that of Alan Titus, who created
the role. Liks Titus, Scarlata effectively modulates his trained opera voice to the more veracular
realm of diract exprassion called for by the part. This is crossover singing at its best. Scarlata's
"Simple Song” soars, first gently then urgently, and he delivers 3 ringing, passionate "Word of
the Lord

The mixed chorus (Chorus Sine omine), the "street chorus" (the Vienna-based Company of

Music) and the boys' choir (Telzer Knabanchor) all pulse vith vigor and immediacy. To an
American ear, the European-accanted English in the solos adds to the sense of universal

embrace Bernstein sought. Reinwald Kranner, one of the rock singers, is 3 standout among
many strong performers, providing a bold, rebellious edge to T Don't Know." 1 also anjoyed

The outstanding drum and percussion playing contribute significantly to the success of this
racording. The tambourine really drives the procesdings in the In nomine Patris” section, and
the bass drum thuacks are much more prasent than in the original. The glesful pounding of the
drums st the climax of "I Don't Knov/" is anothar welcome explosion. (Damien Bassman and

Waltar Schisfer are the drummars.)

In the climactic "Things Get Broken" section, Jarvi is edgler and, surprisingly, more securs
rhythmically than evan Bernstsin when it starts to heat up, though Scarlats, Titus and Jerry
Hadley as well, on the Nagano recording, all give convincing, admirable performances of this
dramaturgically difficlt mad scene.

In sum, the new racording is hypnatizing in its vibrancy, the slickness of its anginesring and the
confidance of its integrated vision. It makes the Mass sound brand new. The occasional track.
goes by that, for one reason or another, doesn't measure up to the original, but for the most
part, the new recording is 3 revelation. If prassed, I would have to say this is the one to have If
you don't know the piace and can only buy one. O

JOSHUA ROSENBLUM
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Twin Spirits
By Judith Malafronte
CONCERT Twin Spirits 

Music by Robert and Clara Schumann. R. Evans; Keenlyside; Burnside and Paremski, piano; Krylov, violin; Clein, cello; Sting, Styler, Jacobi, actors. Production: Caird. Opus Arte OA 0994 D (2 discs), 206 mins., subtitled 

In his lifetime, Robert Schumann remained in the shadow of his wife Clara Wieck, whose concert career as a pianist took her all over Europe while he labored as a music journalist and largely unrecognized composer. Clara’s overbearing father had taught them both piano, but his callous objections to the growing romance between Robert and Clara resulted in a physical separation that - happily for musicologists - left hundreds of letters detailing the musical and emotional development of this fascinating couple. While in different cities, they would often arrange to play the same piece at the same time, and then write to each other about the emotions aroused; once they were finally married, they kept a joint "marriage diary" for three and half years that recorded their musical and domestic happiness. 

Sting and his wife, actor Trudie Styler, are joined by Derek Jacobi, soprano Rebecca Evans, baritone Simon Keenlyside, and four instrumentalists for Twin Spirits, an educational project from London's Royal Opera House that presents the lives and works of Clara and Robert Schumann. Sting and Styler portray the couple in words, Keenlyside and Evans in music. Jacobi narrates. Devised and directed by John Caird, the show was recorded live in an intimately arranged and lit studio space at the opera house. It weaves together musical excerpts, love letters, diary entries and narration to tell the story of their love and marriage, tragically shortened when Robert's mental illness forced his commitment to an asylum. 

The show itself, which has been given as charity performances since 2005, is both informative and affecting, with spontaneous and energetic musical contributions, especially Evans's urgent rendition of Clara's "Er ist gekommen" and Keenlyside's sweeping "Ich grolle nicht," capped by a powerful high A. Evans's controlled voicing of "Ich hab im Traum geweinet" and Keenlyside's "Stille Liebe" are also effective. Most of the musical selections are short, and many have violin and cello additions, which lend an appropriate salon atmosphere, though the opening of "Carnaval" sounds odd with strings. Because of its placement in the storyline (and the use of Chopin's variations on its tune), "La ci darem la mano" receives an odd interpretation, but Keenlyside's and Evans's skill and naturalness are winning. 

Another huge plus is Styler's warm, expressive delivery. With her wispy hair, vulnerable face and a faraway look in her eyes, Styler embodies the romantic, artistic spirit who rejoices in her soul mate; in passages detailing the end of Robert’s life, Styler makes Clara's pain palpable. Sting's spiky, contemporary look is a bit of a jolt, but his connection to the material and identification with the obsessive, suffering composer are genuine. All the artists contributed their time to the project without remuneration; only Jacobi (whose presence undoubtedly signals "class") seems arch and distanced in his narration. 

Several bonus offerings include lengthy, round-table discussions in which the singers, instrumentalists and actors speak of how powerfully the interaction of words and music affected their interpretations and delivery. A thirty five-minute lecture at the Robert Schumann Haus in Leipzig provides biographical details and background on the Schumanns' careers and training, as well as on their marriage and children. All proceeds from DVD sales benefit outreach projects of the Royal Opera House Education Programme. 

JUDITH MALAFRONTE 

