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Sunday, June 7th, 2009 

Elina Garanca
Bellini: I Capuleti 
e I Montecchi
With Anna Netrebko, Joseph Calleja, the Vienna Symphony, Fabio Luisi conducting
(Deutsche Grammophon ****) 
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Bel Canto
By Donizetti, Rossini 
and Bellini
Filarmonica del Teatro Comunale di Bologna, Roberto Abbado conducting
(Deutsche Grammophon ****1/2) 

Mezzo-soprano Elina Garanca was a sensation at the Metropolitan Opera's spring simulcast of La Cenerentola with her vocal virtuosity, intensely blond glamour, and acting ability even in an opera that doesn't necessarily encourage much of that. These excellent recordings reveal a virtuosic sense that can feel chilly on first hearing, but not on any subsequent ones. In the Capuleti recording, she couldn't be in better company, with Anna Netrebko delivering some of most deeply felt bel canto singing of her career, tenor Joseph Calleja with his style and tone reminiscent of Jussi Bjorling, and the strong-minded conducting of Fabio Luisi. 

Unlike many aria collections recorded in a single time period, Bel Canto shows Garanca uniformly well prepared, even if the voice shows its limitations in some of the more heroic characters that she portrays. Like most bel canto collections, a certain sameness sets in with the music's content. Some of that is offset by welcome cameo appearances by the likes of Matthew Polenzani and Ildebrando D'Arcangelo, a strong conducting presence from Roberto Abbado, plus tidbits in the booklet that tell you Garanca was reading off an original manuscript when recording an aria from Bellini's little-known Adelson e Salvini. 

- D.P.S.
